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Mica is Europe’s first gallery specialising in Modern Islamic and Contemporary art.

Mica Gallery emerged from the acquisition of the Egee ArRum Art Consultancy and was founded by Reedah El-Saie in
2007 in a private residence in Chelsea. Mica has now expanded into a 1500sq ft space in the heart of Knightsbridge/
Chelsea with a small team of full-time staff.

Mica represents emerging artists including British, European, Arab, African and South Asian talent. The gallery has
successfully placed works with various auction houses, corporate and private collections including members of royal
families. The gallery is interested in; Modern Islamic art — art which is directly inspired by traditional Islamic art
and architecture; Contemporary art - art, which is informed or inspired by a sense of Islamic culture or heritage, the
Levant regions, Muslim identity and international issues, irrespective of the artist’s race or faith.

Mica also provides affordable art for residential and corporate interiors through www.MicaHome.co.uk and community
outreach projects via www.MicaCreative.org

We hope that you will enjoy the forthcoming exhibitions and will continue to be part of the exciting organic growth and
success of the Mica Gallery, which one leading auction house has described as “...creating a new segment of modern
Islamic art.”

Warmest wishes

Reedah EI-Saie
Director

From Facebook to Nasshook’
A showcase of contemporary
Egyptian art, culture & thought

6 Jul to 8 September 2011

For previews of further details please contact:
Mica Gallery Ltd. Studio 2, 1st Floor, 259A Pavilion Road, London SW1X0BP

Tel: +44 (0) 20 7730 1117  Email: reedah@micagallery.com  www.micagallery.com
Monday - Friday 10am -6pm (viewing by appointment only)



FROM FACEBOOK TO NASSBOOK

Sara Raza (curator)

Marking a highly significant moment in the 21st
century history of the Arab world the recent Egyptian
‘people’s revolution,” successfully resulted in the
ousting of ‘president for life” Hosni Mubarak from

his seat and inspired a regional tumult that spurned
millions across the region to protest against tyranny
and social injustice, known as the Arab Spring. With
the uprisings’ effects still rippling the exhibition
From Facebook to Nasshook responds by showcasing
9 cross-generational contemporary Egyptian artists
Khaled Hafez, Adel EI-Siwi, Mansoora Hassan Ashraf
Foda, Thomas Hartwell, Mohamed Gabr, Amena
El-Saie, Natalie Ayoub and Amina Elotiefy.
Functioning both individually and collectively the
artists act as visual cultural critics commenting on
the daily practices of Egyptian life and presenting
works that reflect on the build up to the revolution,
its fervour and post-revolutionary hope.

From Facebook to Nassbook borrows its title

from the method by which the people’s revolution
was communicated via the internet and social
media sites such as facebook and twitter, until a
governmental intervention disabled the internet,
resulting in a people’s revolution that was largely
communicated through word of mouth hence (nass)
book, nass being the Egyptian Arabic word for
people. The exhibition attempts to capture the spirit

of pre and post revolutionary Egypt with a focus
on the power of such networks to cut across social
classes, set down religious divisions and overcome
intergenerational barriers.

Art historically, Egypt has had a long and vast
trajectory with art and has one of the most
developed modern and contemporary art scenes
throughout the region. The first institution dedicated
to the teaching of modern art in the Arab world was
established in Cairo in 1908 by Prince Yusuf Kamal
and this was shortly followed by the formation of the
Museum of Modern Art in 1931. Entwined with a rich
art historical tradition, social changes and revolution
have also played an important role in defining the
art scene. A prominent example being the creation
of the modern socialist art group Art and Freedom in
the 1940s which preceded the Egyptian revolution of
1952 and included pioneering socialist artists such
as Ramsis Yunan and Hussein Yusuf Amin. Anather
important landmark period followed the 1967 six-
day war with Israel, which was considered a pan
—Arab catastrophe crushing both the military and
public morale. Following the war Egyptian artists
sought a new artistic vocabulary known widely as
the Calligraphic School of Art, which derived from
Islamic tropes and borrowed from calligraphy and
traditional Islamic design to portray both covert and

overt signifiers. From there on Egyptian artists have
strived for excellence contributing to the formation
of the 20th/ 21st century Arab art historical cannon
both in Egypt and its diaspora contributing to highly
conceptual works that speak to a global audience,
and in the wake of recent events these artistic
voices are more potent than ever and serve as the
core of the exhibition From Facebook to Nasshook.

From Facebook to Nasshook is a visual response
to 21st century changes in lifestyle and technology
in Egypt and offers a correlation between pre

and post revolutionary symptoms. Highlighting
local realities has been essential in the selection
of artists living and working in Cairo, which has
its own characteristics. Featured artists’ works
explore urban existence and focus on Cairo as the
central hub of protest responding to themes such
as premonition, defiance and fervour, jubilation,
remembrance and hope which are deployed via a
wide range of mediums like painting, mixed media,
installation, photography and social media.

Within the context of premonition internationally
acclaimed artist Khaled Hafez's pre revolutionary
abstract painting and works on paper capture
the immediate period of disenchantment that
preceded the actual revolution. In Tomb Sonata

in 3 Military Movements: The Sniper, (2010) a large
scale mixed media work on canvas juxtaposes
military and civilian figures within a dense and
complex composition that is ridden with suspense.
Complimentary to this work a series of three unique
mixed media drawings on paper from the series
First Temple of Flight, (2010) once again feature
military figures armed with weapons, both on

the ground and air, and in one striking drawing
the incongruous figure of a large predatory cat
follows the military, alluding to ancient Egyptian
mythological depictions of the cat such as the lion
headed Sekhmet or Bastet.

Drawing on the psychological realm renowned
painter Adel EI-Siwi whose works are heavily steeped
in modernist tropes showcases a series of brightly
hued abstract raw and primitive figurative works
on paper and wood from 2010 that deconstruct
their sitter's emotional state of being and are
simply titled as Solitude, Smile and Sigh, among
others. Also exploring emotional and psychological
states of disenchantment pertaining to gender

are probed by Pakistani female artist and activist
Mansoora Hassan who lived and worked in Egypt
for a number of years. Hassan presents The Bound
Project: Bound/ Unbound (2006) a large-scale

digital banner print that investigates the masculinity
of her subjects as they are wrapped and unwrapped
in scrolls or Arabic text and refers to the cycle of
oppression that results from cultural, religious,

and political constraints.

Attempting to mark history mid-career artist Ashraf
Foda whose practice straddles between creative
design, academia and fine arts has created a mixed
media installation A Stone From Tahrir Square,
(2011) which presents a series of signed stones

by the public which are displayed like ancient
archaeological relics and act as a reminder of
intimidation tactics employed by security forces
against protestors in addition to the use of guns,
tanks, tear gas and barricades. Accompanying this
work Foda presents Untitled, (2011) stencil on board
depicting the outline of security forces and acts as
a further reminder of the brutalities enacted against
protestors in Tahrir Square. In a similar vein early
career artist Natalie Ayoub has produced a mixed
media collage piece Eighteen, (2011) an ode to

the 18 days of protest and civil unrest. Assembled
from media footage from the first two days of the
revolution with images and Arabic text Ayoub’s art
resembles a cut and paste technique reminiscent
of street posters and graffiti from Cairo’s Zamalek

district. Complimenting these works contemporary
documentary style photography by leading Cairo
based photographers Thomas Hartwell and
Mohamed Gabr along with emerging photographer
Amina Elotiefy present ‘snap shot’ views of the
protests in Tahrir Square the main site of protest,
defiance, fervour and jubilation.

Rounding out the exhibition emerging artist Amena
El-Saie’s Trees of Hope, (2011) a new installation
especially created for the exhibition from a previous
work Tree of Hope, (2010) features several small
trees whose leaves have been painted with gold
leaf and various mixed media and have been
transplanted to the gallery space to explore

double binaries such as roots/ and rootlessness.
El-Saie invites viewers to interact with the work

by contemplating their dreams and hopes and tie
their wishes to the branches of the trees akin to
acclaimed Japanese artist and social activist Yoko
Ono’s Wish Tree, (1981). EI-Saie’s version relates to
the hope echoed within the piece’s title in reference
to the future generations of Egypt and captures the
spirit of From Facebook to Nassbook, which equally
invites the public to collectively consider their
wishes for civil harmony and social equality,

a global and fundamental right.



KHALED HAFEZ
“Tomb Sonata in 3 Military Movements: The Sniper”, 2010
Mixed Media on Canvas

450cm x 200cm

Executed in 2010

Artists reflections

Within the context of premonition internationally acclaimed artist Khaled Hafez’s pre
revolutionary abstract painting and works on paper capture the immediate period of
disenchantment that preceded the actual revolution. In Tomb Sonata in 3 Military Movements:
The Sniper, (2010) a large scale mixed media work on canvas juxtaposes military and civilian
figures within a dense and complex composition that is ridden with suspense.

Complimentary to this work a series of three unique mixed media drawings on paper from the
series First Temple of Flight, (2010) once again feature military figures armed with weapons,
both on the ground and air, and in one striking drawing the incongruous figure of a large
predatory cat follows the military, alluding to ancient Egyptian mythological depictions of the
cat such as the lion headed Sekhmet or Bastet.



KHALED HAFEZ KHALED HAFEZ

“The First Temple of Flights”, 2010. Numbered 1 and 2 from an edition of 3 “The First Temple of Flights”, 2010. Numbered 1 and 2 from an edition of 3
Mixed Media Drawings Mixed Media Drawings
50cm x 70 cm (each) 50cm x 70 cm (each)

Executed in 2010 Executed in 2010



ADEL EL SIWI
“Blue”, 2011
Mixed Media on Paper
100cm x 70cm
10 Executed in 2011

Artists reflections on the works:

“How did this compelling obsession take hold of me? why was it that every time | moved my
hand, | found myself drawing the same face..entire years with those faces?

The search for latent meaning behind the surface will not lead us to any hidden truth.. our
actual faces became momentary revealing nothing but their own existence. As if a single spirit
has entered the details of our bodies. Our faces have become as connected as communicated
vessels. Now, our features collapse in the presence of any ancient face. A face with feelings
from a different moment that we recall only as an exception.

Will this nostalgia for a bygone face, for the energy of human presence from which we are
quickly and persistently retracting as a collective idiocy, ever be undone?

The fact might offer us an opportunity, for it has the power of smiling, of joy emanating from
the body making it accessible the others. Its sheer manifestations become sufficient, as if it
were the inside made light so that it may ascend and vanish.

My main faith for the whole of my life is base d on humans, considering face is the crust of
the soul where | find two things: dignity that human lost long time ago and smile which is
considered the most precious gift Egyptians can give to each others. Smile that explains why
we do exist in this world especially on those old nostalgic faces.

Egyptians occupied my mind with their easy smiles, which step into the soul welcoming the
other. That’s how | connected to the Egyptian reality praising the power of the subtle Smile that
tells the oldest stories in History through Egyptian Faces. “

Adel EI Siwi, 2011



ADEL EL SIWI
“Solitude”, 2010
Mixed Media on Paper
100cm x 70 cm
Executed in 2010
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ADEL EL SIWI
“The Intellectual”, 2010
Mixed Media on Paper
100cm x 70cm

Executed in 2010



ADEL EL SIWI
“Sigh 17,2010
140cm x 70cm x 3cm
Mixed Media on Wood
Executed in 2010

ADEL EL SIWI
“Sigh 27, 2010
Mixed Media on Wood
140cm x 70cm x 3cm
Executed in 2010
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ADEL EL SIWI
“Smile”, 2010
Mixed Media on Paper
100cm x 70cm
Executed in 2010
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MANSOORA HASSAN

“The Bound Project: Bound / Unbound”, 2006
Digital Print from Performance on Banner

177cm x 595 cm

Executed in 2006

Artists reflections

In her conceptual works, Mansoora Hassan peels and unravels the layers that bind cross-
cultural conflicts, to ultimately expose the thread of spirituality that connects us all.

The conceptual Bound: Unbound Project deals with the artist’s response to the complex
worldwide upheavals facing the world today, especially in the Muslim and Arab world.

The first series of the Bound: Unbound Project is comprised of large-scale photographs printed
on banner and photo paper. It also includes a sequence of 216 digital stills which take the
viewer through the full motions of being bound and unbound.

Hassan investigates the cycle of oppression that results from cultural, religious, and political
constraints. The first Bound: Unbound Project consists of a series of photographs taken during
a performance piece that she choreographed in Cairo.

The ancient Egyptian process of mummification represents the eternal nature of life,
representing ongoing cyclical patterns.

When the performer is unbound by the other figure, he ends up accepting the burden of being
bound himself and laments the situation by symbolically raising his hand to his chest. This
resembles the action taken by some Muslims who beat their chest to the beat of drums during
Muharram, the month of mourning.

Finally, as the figure is being unbound, he twirls and eventually raises his hands. This is
reminiscent of the Turkish whirling dervishes’ “turning” to attain spiritual ascendance.

The Bound: Unbound Project ends in a journey towards freedom, a spiritual undertaking that is
common to all people, regardless of race, ethnicity, culture, or religion.
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ASHRAF FODA “

Stones from Tahrir Square”, 2011
stones and mixed media

Variable Dimensions

Executed in 2011

Artists reflections

Attempting to mark history mid-career artist Ashraf Foda whose practice straddles between
creative design, academia and fine arts has created a mixed media installation A Stone
From Tahrir Square, (2011) which presents a series of signed stones by the public which are
displayed like ancient archaeological relics and act as a reminder of intimidation tactics
employed by security forces against protestors in addition to the use of guns, tanks, tear
gas and barricades. Accompanying this work Foda presents Untitled, (2011) stencil on board
depicting the outline of security forces and acts as a further reminder of the brutalities
enacted against protestors in Tahrir Square.
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MOHAMED GABR
Untitled, 2011
Photograph

2lemx 30 cm
Executed in 2011

Artists reflections

Mohamed Gabr’s images evoke a sense of detachment, yet a familiar sense of belonging

at the same time, inviting the viewer to unravel layers of memories according to their own
perceptions. The viewer finds it hard to alienate himself or herself from the subject; such is the
power of the subject’s presence. His photography does not shy away from colour, capturing a
vibe of hope that lingers despite the desolate landscapes his subjects are set in. The double
layered meanings of his photography is what captures the attention of the viewer, allowing
multiple interpretations to unfamiliar, almost alien, contexts. His female subjects manage

to display strength and power in the form of delicate fragility, giving new significance to
Egyptian’s constant strive for a better future through unwavering hope.
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MOHAMED GABR
Untitled, 2011
Photograph

2lemx 30cm
Executed in 2011

MOHAMED GABR

Untitled (2011) photograph
Photograph

Dimensions: 30 x 42 cm

Executed in 2011
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MOHAMED GABR
Untitled (2011) photograph

Dimensions: 30 x 42 cm

THOMAS HARTWELL

“Cairo-February 4, 2011”,

Photograph
21lcmx 30 cm
Executed in 2011
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THOMAS HARTWELL
“Cairo-February 3, 2011”7, 2011
Photograph

21cmx 30 cm

Executed in 2011

AMINA EL OTEIFY
Untitled, 2011
Photograph

2lcmx 30 cm
Executed in 2011
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AMENA EL-SAIE

Untitled

Wood, dried leaves and gold leaf
Variable dimensions
Executed in 2010

Artists reflections

Rounding out the exhibition emerging artist Amena El-Saie’s Trees of Hope, (2011) a new
installation especially created for the exhibition from a previous work Tree of Hope, (2010)
features several small trees whose leaves have been painted with gold leaf and various mixed
media and have been transplanted to the gallery space to explore double binaries such as
roots/ and rootlessness. EI-Saie invites viewers to interact with the work by contemplating
their dreams and hopes and tie their wishes to the branches of the trees akin to acclaimed
Japanese artist and social activist Yoko Ono’s Wish Tree, (1981). EI-Saie’s version relates
to the hope echoed within the piece’s title in reference to the future generations of Egypt
and captures the spirit of From Facebook to Nassbook, which equally invites the public

to collectively consider their wishes for civil harmony and social equality, a global and
fundamental right.
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NATALIE AYOUB

“Eighteen”, 2011 Arabic words inscribed on canvas: “Fakhour” — Pride, “Intima’ “ - Sense of Belonging, “Kefaya” — Enough, “Horeytna” - Our Freedom
Mixed Media on Canvas
100cm x 150 cm
Executed in 2011

Artists reflections

“While growing up | spent so much time observing the country | called home; Egypt, the country
[ was born in. | saw how it was always changing, and how it never changed. Its people came
and went, but return year after year to a life that stays the same. The vibe was anxious and
restless, people complaining about the country they couldn’t imagine living without. | grew up
in an environment of impassivity; no one felt or imagined a change; apathy was king.

And yet, as | entered university, | noticed a different energy. An energy of activism, of tension,
and of a need for something different than what we had grown up in. We, the youth of Egypt,
had never known anything different. We were born and raised under the same regime. But it
was time for change; the wait was over.

Through a collection of headlines, newspaper articles, and YouTube videos from the 11th and
12th of February 2011, | wanted to display an idea of how the world was celebrating with

Egypt on the day of the revolution. This is merged with acrylic print transfers of street graffiti
artwork from Cairo’s Zamalek district, designed by local anonymous artists inspired by the
revolution. On the final layer is a poem | wrote (translated into Arabic by a friend, Ramy Kandil).
The collage doesn't let the eye rest - it simply offers layers of interpretation for each viewer to
find themselves in the chaos of revolution. The revolution isn’t neat and perfectly laid out; it's
a beautiful mess of events.

This piece is a personal reflection on my own connection to Egypt and its recent revolution.
This was a revolution many dreamed about, but very little believed would happen. The
immense pride | feel towards this movement still burns in me, and every part of me embraces
my nationality.

Natalie Ayoub, 2011
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**For a full price list of these works please contact Mica Gallery.
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Curator:

SARA RAZA (born Surrey, England of Iranian origin)
is a London based independent curator and editor
for ArtAsiaPacific Magazine (West and Central Asia)
and Ibraaz. Since 2010 she has been a visiting
lecturer at Sotheby’s Institute of Art, London, for
the MA Contemporary Art Programme. A former
curator of public programmes at Tate Modern she
has programmed and chaired events on photography,
performance and architecture. She was a recipient
of a curatorial award for emerging curators at
awarded by the Arts Council and the South London
Gallery in 2004 and has since lectured, organised
public programme, and curated internationally

in collaboration with ShContemporary, China,
Bastakiya Art School, Dubai, Haus der Kulturen der
Welt, Germany, Art Hong Kong, Hong Kong, Plug In
ICA, Canada, 2nd Bishkek International, Kyrgyzstan,
ZKM, Germany, Brown University, USA, among
others. Sara is a post-graduate with a Masters in
Art History and Theory (20th Century), (2003) from
Goldsmiths College, University of London and holds
a BA (Hons) in English Literature and History of Art
also from Goldsmiths (2001).www.sararaza.com

Artisits

KHALED HAFEZ (born in Cairo, Egypt) studied
medicine but abandoned his practice in the early
nineties for a career in the arts. He obtained an
MFA in new media and digital arts from Transart
Institute (New York, USA) and Danube University
Krems, Austria. Hafez's practice spans the mediums
of painting, installation, photography and video. He
has exhibited internationally with recent exhibitions
including the 9th Bamako Encounters, Mali 2011
and 8th Mercusol Biennale, Porto Allegre, Brazil
2011. His works have been shown in festivals

and biennials including recent participation in

the Manifesta 8, Murcia, Spain 2010, the 12th

Cairo Biennale, Egypt 2010 and the Thessaloniki
Biennale, Greece 2009. He has exhibited throughout
museums including group shows at the Saatchi
Gallery, Tate Modern, UK, MuHKA Museum of Art,
Antwerp, Belgium, the Kunstmuseum Bonn, Germany
among others. Hafez is Fulbright Fellow (2005) and
a Rockefeller Fellow (2009) and his works reside

in numerous international collections including
Saatchi Collection, London, MuHKA Museum of
Contemporary Art, Antwerp, Belgium, Ars Aevi
Museum of Contemporary Art, Sarajevo, Bosnia and
several other museums.

ADEL EL SIWI (born in Behera, Egypt) studied
medicine at Cairo University in the 1970s and later
pursued a career in fine art after independently
taking up painting full time since 1979. In 1980 he
relocated to Milan Italy where he lived and worked
for a decade before moving back to Cairo where he
continues to live and work. El Siwi has exhibited
both nationally and internationally including the
Cairo Biennial 2008, Arabia Italia at the Chelsea Art
Museum, New York 2008 and the seminal Word into
Art curated by Venetia Porter at the British Museum
also in 2008 among many others. His works reside
in collections both regionally and internationally
including the Museum of Modern Egyptian Art, the
Museum of the Institute of the Arab World, the
American University of Cairo, along with many other
respected museums around the world.

MANSOORA HASSAN (born in Peshawar, Pakistan)
received her MFA from Pratt Institute, New York. She
is a photographer, painter and video artist, working
in mixed media. Hassan has exhibited and travelled
extensively, with works in public and private
collections worldwide, including Egypt, Pakistan,
Jordan, Saudi Arabia, Turkey, Morocco, Tunisia,
Malaysia, Bolivia, Uruguay, Senegal, the United
Arab Emirates, the United Kingdom, and the USA.
Hassan’s work has been included in books such

as Unveiling the Visible: Lives & Works of Women
Artists of Pakistan and reviewed in Art in America,

art catalogues, newspapers and television programs.

Her work was awarded the Biennale Prize at the 8th
Cairo International Biennale. She is also an arts
curator/administrator and an arts activist.

ASHRAF FODA (born in Mecca, Saudi Arabia of
Egyptian origin) is a creative/art director living

in Cairo and currently teaches at the AUC. He

has been working in advertising for almost a
decade. He graduated from AUC in 2003, and
completed his master’s in design and art direction
from Manchester Metropolitan University in 2007.
Bringing both his regional culture and Western
exposure into play, Foda is currently working as
associate creative director in Advantage Marketing
and Advertising. Foda creates big ideas that spark
big campaigns, ranging from print and packaging
design to TV, ambient and radio advertisements, in
both Egypt and the United Kingdom. With extensive
experience in brand building, Foda’s portfolio
encompasses international clients such as Pepsi
Foods, Warner Brothers, Savola, Clorox, Nestle,
Unilever and Nissan.

MOHAMED GABR (born in Cairo, Egypt) studied
Photography at Dawson Institute of photography

in Montreal, Canada and conducted several
workshops with American and Canadian fine art
and landscapes artists throughout the 1980s. Gabr
established his commercial photography studio in
Montreal in 1986 dealing with clients like SEARS
and Canadian Fur Council among others. In 1991 he
returned to Egypt, where he established himself as
a leading creative photographer. He is the recipient
of 3 AAA awards and his works have been featured
in the Civilization Museum, Ottawa Canada and the
Boston Museum of Fine Arts, Boston, USA.
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THOMAS HARTWELL (born in Texas, USA) studied
Middle Eastern Studies and Photojournalism at the
University of Texas. He is a Cairo-based freelance
photographer and photography professor in the
Mass Communications Department at the AUC
and Cairo University. He has spent over 30 years
in the Middle East photographing news, features
and documentary assignments. His portraits have
appeared on the covers and pages of international
and regional publications. He has taught at
universities in Egypt, Texas and Algeria. He has

exhibited regionally and internationally in galleries in

Morocco, Egypt, Algeria, Italy, Bahrain and the US.

AMINA EL OTEIFY (born in Cairo, Egypt) explores
documentary style photography in her practice and
exhibits locally she is also a practicing corporate
lawyer. From Facebook to Nasshook is her first
international exhibition.

AMENA EL-SAIE (born in Cairo, Egypt) is an early
career artist who is interested in exploring a variety
of different mediums such as installation, painting,
drawing and sculpture. She graduated with a BA in
Mass Communications and Fine Art from the AUC.
From Facebook to Nassbook is her exhibition and
international debut.

NATALIE AYOUB (born Cairo, Egypt) is an emerging
artist and recent graduate with a BA in Integrated
Marketing Communication from the American
University in Cairo. She is an avid writer and
photographer and her photography has been
reproduced in Cilantro an Egyptian magazine is
developing a photo-documentary style practice.
From Facebook to Nassbook is her exhibition and
international debut.
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This exhibition is part of London’s:

SHUBBAK:
A WINDOW ON CONTEMPORARY ARAB CULTURE

The Mayor of London presents Shubbak, the capital’s first ever celebration of contemporary culture from across the Arab world

The Mayor of London presents Shubbak, the capital’s first ever celebration of contemporary culture from across the Arab world, showcasing over seventy events in
more than 30 venues throughout the city from 4 — 24 July 2011.

Shubbak (Arabic for ‘window’) offers a wide-ranging programme of visual arts, film, music, theatre, dance, literature, architecture, lectures and discussion.

The festival will feature work by contemporary Arab artists, writers, filmmakers, musicians, choreographers and architects based in London and around the world
including Algeria, Bahrain, Canada, Egypt, India, Kuwait, Lebanon, Libya, Oman, Palestine, Qatar, Saudi Arabia, Spain, Sudan, Sweden, Tunisia, Turkey, United Arab
Emirates, USA.

‘London is a global city in which Arab culture has played a significant part over the centuries - the word ‘Trafalgar’ even originates from the Arabic language. This
festival is a unique chance for Londoners to glimpse the breadth and excellence of contemporary Arab culture and its influence on London’s cultural scene today. At a
time of remarkable political and social change, Shubbak marks an exciting moment between artists in the capital

and across the Arab world. | have no doubt that it will stimulate, delight and surprise audiences.’

Boris Johnson
Mayor of London

HSBC <)

Shubbak is organised and presented by the Mayor of London and sponsored by HSBC.

MAYOR OF LONDON
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